CHICANO
IN PRINT

The editors and designers who made a movement visible
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INTRODUCTION

WHO | AM

Designer lllustrator Professor

Practicing Artist Researcher
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INTRODUCTION

WHAT |
STUDY

» Widely circulated, but understudied in
graphic design history

» Design used for communication,
organizing, and advocacy

» Distinct approaches to typography, image,
production, and distribution

« Asignificant body of American graphic
design history
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THIS WORK SHAPED HOW A
MOVEMENT WAS SEEN.

ITS DESIGN HISTORY REMAINS
LARGELY UNTOLD.

Over 300 independent publications, from 150 communities, designed and distributed across the United
States as the movement's own channel of communication.

El Malcriado, the United Farm Workers paper, ran over 10,000 copies at its height.
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THE LEAVE

WHAT | PROPOSED

Analyze the visual language Chicano activist-designers built

Trace the contexts that let these publications flourish

Follow their influence on design practice today

Leave a resource for designers, scholars, and students

THE DELIVERABLE

The En el Frente manuscript, to Bloomsbury, by the end of
Spring 2026.
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THE RESEARCH

WHAT THE LEAVE

ANALYZED

Eight physical collections and a set of online archives,
gathered before the leave. The leave is what made the
analysis possible: reading the visual rhetoric, documenting

design strategies, and writing it up.

Bell Library, TAMU-CC
UC Santa Barbara

UT Rio Grande Valley
USC, Doheny Memorial
UCLA, Chicano Studies

* Benson Collection, UT Austin

* Museo Guadalupe Aztlan

« Zimmerman Library, New Mexico

Online archives and digital
repositories
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THE RESEARCH

WHAT THE ARCHIVE SHOWS

DESIGN STRATEGIES

THEMES

DISTRIBUTION
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Bold typography, hand-drawn
illustration, bilingual pages.

Justice, labor rights, education,
cultural pride.

Grassroots printing, community
hand-off, activist networks.
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THE BOOK

CHICANO
IN PRINT

Submitted as En El Frente: Impact and Legacy
of Chicano Independent Publication Design.

Co-authored with Joshua Duttweiler of Texas
State University. Under contract with Bloomsbury
Visual Arts.
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ELFRENT L

Impact and Legacy of Chicano
Independent Publication Design

Book Proposal
Alexandria Canchola
Joshua Duttweiler

Installation view, En El Frente, ArtCenter College of Design, Pasadena.

En El Frente: Impact
and Legacy of
Chicano Independent
Publication Design
Book Proposal

Title

Brief Description

En Frente Book Proposal

Alexandria Canchola
Associate Professor of Graphic Design
Texas A&M University-Corpus Christi
Alexandria Canchola@tamucc.edu
956-376-7454

Joshua Duttweiler

Assistant Professor of Graphic Design
Texas State University
Joshdutt@txstate edu

585-735-5082

En El Frente: Impact and Legacy of Chicano Independent
Publication Design

Note: I this proposal, the term “Chicano” is used because it was
the identifier claimed by historical participants in the Mezican
American Movement in the United States throughout the 1960s and
1970s.

‘This book proposal, En El Frente, is a groundbreaking exploration
of independent publications from the Chicano (Mexican American
Civil Rights) movement during the 1960s and 1970s in the United
States. Through archival research, interviews with activist-
designers, and scholarly essays, this book illuminates the

vibrant history and impact of these revolutionary newspapers
while unveiling their unique visual style and powerful role in

the social justice movement. Throughout, this book investigates
the historical, social, and technological context of the Chicano
movement that allowed for thy fthe

‘The book also features visual analysis of archival design
ephemera and investigative case studies, and examines the visual
impact the newspapers had on those communities as they worked
toward social justice.

s graphic design educators at a Hispanic Serving Institution
(HSI) we are aware of the importance of including narratives and
design artifacts of Latinx designers missing from the traditional
western focused design history canon. The inclusion narratives

2 Canchola & Duttweller
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PRODUCED ON LEAVE

THE
MANUSCRIPT,
DELIVERED

Written in long stretches with Joshua Duttweiler, the
kind a teaching semester cannot hold. Submitted to

Bloomsbury with structural revisions, copyright

evidence, and contributor updates.
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PRODUCED ON LEAVE

DEVELOPMENTAL

EDITIN

Line by line through the
argument with our editor,

Maggie Taft.
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Formation and Early Goals

The Chicano Press Association (CPA) formed in 1967 in San Antonio, Texas, as a response to

) Maggie Taft
\. w 8:50 PM Mar 28

mainstream media’s insufficient coverage of Chicano issues. As El Gallo reported in January

generally speaking, i understand the book's

1968, the CPA was founded with representatives from Inferno and Compass newspapers and emphasis on the southwest. but it's

surprising that two of the eight papers here

within its first seven months had grown to nine member publications: Carta Editorial, La Raza, are based in the midwest. it leads me to

and Inside Eastside out of Los Angeles, CA, El Malcriado out of Delano, CA, LADO out of

wonder a bit about the book's regionally
narrow geographic scope. perhaps

Chicago, IL, Inferno out of San Antonio, TX, Compass out of Houston, TX, E/ Gallo out of something to mention in a parenthetical here

or to explain earlier, like in the book's intro

Denver, CO, and La Voz Mexicano out of Wautoma, WI.! By September 1968 that number had

reached thirteen, and over time as its influence grew, so did its membership, eventually

Comments above copied from original document

encompassing more than 100 publications across California, Arizona, New Mexico, Texas, the \r Maggie Taft

Midwest, and Florida.?

%k 9:26PM Mar 27

this is in 1967, or no? either way, probably
helpful to state the year explicitly.

A pivotal early moment came when the CPA held its first meeting in Albuquerque, New

Independent publishing began as a response to exclusion. Chicano activists in
the 1960s turned to print because their true story wasn’t being told. Mainstream media
did not represent their communities or serve their political needs. The publications they
created were not merely alternatives to mainstream media. They were demonstrations
of how communities could control their own narratives, build solidarity through shared
visual culture, and organize toward change using tools that were accessible, affordable,
and fast.

That capacity has not diminished. The technologies have changed but the
fundamental possibility remains the same: anyone with something to say can find a way
to say it in print. And print continues to reach people in ways that other media cannot

fully replicate.

Whether you are a student producing your first zine, a designer looking for work
that matters beyond the client brief, an artist seeking community, or an activist looking
for tools that have been proven effective across decades of struggle, the history of
Chicano independent publishing offers both a legacy and a practical guide. The
strategies are documents. The models are replicable. The need is ongoing. Together we
can make a difference for la causa, one print at a time.

Chicano in Print

@ Maggie Taft v
S - 12:03PM Yesterday °

this is a fabulous conclusion

Comments above copied from original document

<Reply or add others with @ )

Viewers of this file can see comments and suggestions
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PRODUCED ON LEAVE

THE ARCHIVE,
ORGANIZED

Years of collected material sorted into a
system | can actually work from. An intern
worked the files with me and roughly doubled

what | could process.
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PRODUCED ON LEAVE

VECTOR
IMAGERY
AND SELECTION

Mastheads and selected imagery rebuilt by hand as
vector artwork, then edited into the final image set for
the book.
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PRODUCED ON LEAVE

LICENSING AND
PERMISSIONS

Invisible on a CV.

Unavoidable in a book.

The slowest work in the project, and one
of the easiest places for a book to stall.
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PRODUCED ON LEAVE

THREE ORAL
HISTORIES

(o S
”

\ * - ‘\‘ \ S
1 BY \h., y
"

Elaine Lopez {

Elaine Lopez, Parsons School of Design

Jose Menendez (he/him/his)

Buena Grafica, RISD
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PUBLIC WORK

Chicano in Print

LA Art Book Fair. Printed Matter invited Project Space presenter, ArtCenter College of Design, Pasadena.
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EN EL FRENTE

WE BUILT
THE ARCHIVE
INTO A ROOM

Opening day.
ArtCenter College of Design.
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EN EL FRENTE

HAND-CUT
VINYL, ADAPTED
FROM 1969

Window vinyl after Chicano Student News, 1969.
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WHAT COMES NEXT
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NEXT

B o O K “Every movement .
Introduction: The

has its intellectuals.. )
poets, artists, writers... POWCF of Visual
idealogues, in Resistance

e S S e nC e . T h e i r r O l e ALEXANDRIA CANCHOLA AND JOSHUA DUTTWEILER

| am both the author and the designer. The design is not in a revolutionary i i oot i
decoratlo.n added :?lfjcer the research. It is part of how the movement is to
research is made visible.

the Mexican American Movement in the United States through-
out the 1960s and 1970s. The Mexican American Movement is a
term that has been expanded since its inception in the mid-1960s
and that has addressed many different social, cultural, political,
and economic issues, but it mostly focused on four: land owner-
ship, workers’ rights, and educational and political equality: In
the context of this discourse, the authors offer that the Mexican
American Movement is synonymous with the Chicano Movement.
The authors also utilize the contemporary term Latinx to refer to
a person of Latin American origin or descent.*

define and articulate
the goals of the
movement." =y

La Hormiga omuao,ca
OCTOBER 7, 1968

CHICANO MOVEMENT: KEY ORIGINS,
GOALS, AND MEDIA IMPACT

The turbulent economic, political, and societal unrest that shook
many areas in the US. during the 1960s and 1970s fueled the cul-
tural conditions necessary to facilitate the activation of the group
that evolved into the radical minority Chicano movement (or EL
Movimiento), as well as the rise of movements and campaigns
for social justice that were facilitated by other parallel American
political and socio-cultural groups. These included but were not

A draft of the layout design.
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NEXT

BACK INTO
THE CLASSROOM

Students make their own independent publications, analog and digital, centering

histories and narratives that are often left out.

The archive, interviews, and making processes from this research become

teaching material.

Workshop materials: archive motifs, cut apart and reassembled.
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FOUR THINGS | WOULD TELL YOU

IF YOU ARE APPLYING

01 Pick a phase with an ending. Ask for the stretch of the project that finishes something, not the vague middle of it.
02 Line up people first. Collaborators, editors, and interviewees all have calendars. Book them before the leave starts.
03 Budget the invisible work. Permissions and correspondence are most of it. Put them in the timeline you submit.

04 Build support in early. Apply for grants and request the people, materials, and resources you’ll need before the leave
begins. An intern expanded what | was able to process and took some of the most time-consuming work off my plate.
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CONTINUOUS
TIME

A book doesn'’t get written between classes, meetings, and everything else. It gets written

when you have the time to stay with the work.

Thank you to the Center for Faculty Excellence.
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